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I.  Catalog Description: 
 
 MU 218  Listening for Style and Structure (4) 
 Discovery and application of strategies for detailed listening to a variety of musics. Emphasis on developing 

appropriate vocabulary for describing and analyzing the interaction of the elements of music in each musical 
style. Discrimination of differences in genres and styles. This course is for music majors. 4 lecture/problem 
solving.  Prerequisite: MU 103, and MU 121 

 
II.  Required Background or Experience 
 
 Music major; Prerequisite MU 103, and MU 121 
 
III.  Expected Outcomes 
 
 Students will be able to: 
 1. Classify, from auditory examples, a variety of musical styles of music (both familiar and unfamiliar) and 
justify their answer. 
 2. Develop and apply a vocabulary for discussion of the elements of music from both analytical and holistic 
perspectives. 
 3. Discuss the varying balance of the elements of music in a variety of musical genres and styles. 
 4. Defend an analysis of familiar music drawn from repeated listening. 
 5. Discriminate with nuance between musics of similar styles. 
 6. Develop and apply a vocabulary for discussion of music in terms of cultural and historical context. 
 7. Identify instrumental and vocal timbres from several different cultures and historical time periods. 
 
IV.  Texts and Readings 
 
 Copland: What to Listen for in Music. Signet Classics,1957, 2002.  
 Adolphe: What to Listen for in the World. Limelight Editions, 2004. 
 Adolphe: The Mind’s Ear: Exercises for Improving the Musical Imagination for Performers, Listeners and 
Composers. MMB Music, 1991. 
 Titan, Jeff. Worlds of Music, 4th edition.  
 Forte, Lally, and Chapman: Listening to Classic American Popular Song, Yale University Press 2001 
(comes with CD). 
 Kernfeld: What to Listen for in Jazz. Yale University Press, 1997. 
 Mathieu: The Listener’s Book. Shambala Press, 1991. 
 Mathieu: Harmonic Experience. Inner Traditions International,1997. 
 O’Brien: The Listening Experience: Elements, Forms and Styles in Music, 2nd ed. Thomson Schirmer, 1995. 
 Meyer: Perspectives on Music, Prentice-Hall, 2003. 
 Fink: Exploring Music Literature: Text and Anthology. Thomson Schirmer, 1999. 
 Wade: Thinking Musically, Oxford University Press, 2002. (comes with CD) 
 Ferris: Music: The Art of Listening, McGraw-Hill, 2003 
This course is not complete without listening examples that the students study with repeated, focused listening. 
 Norton Recorded Anthology of Western Music 
 Companion (Ancillary) CDs to Music Appreciation texts such as the Ferris, Wade and O’Brien above.  
 



V.  Minimum Student Materials 
 
 Paper, writing utensils, notebook  
 Access to computer for word processing and internet access 
 Sound system appropriate for listening to examples 
 
VI.  Minimum College Facilities 
 
 White board or chalk board 
 Audio-visual playback technologies 
 
VII.  Course Outline 
 While this course might use a music appreciation textbook as a starting point, it is intended that listening 
shall go deeper and more analytically than with a nonmajor appreciation course, and in general cover more material 
well than such a course. 
 A. Establishing common terminology to be used in the course: the elements of music and their varying 
qualities (for example, timbre: families of instruments, ethnomusicological categories, differences of timbres within 
each category and within each individual instrument), first in isolation and then in combination with the other 
elements 
 B. Examining music structures that are melody-driven, including monophonic, heterophonic and 
homophonic textures (i.e., plainchant, raga, maqam, song form, theme and variations, rondo). 
 C. Examining music structures that are texturally driven (i.e., fugue, motet, quodlibet). 
 D. Examining music structures that are harmonically-driven (i.e., sonata form, sonata-rondo, multimovement 
genres). 
 E. Examining music structures that are timbrally-driven (i.e., klangfarbenmelodie). 
 F. Examining music structures that are based on other elements (i.e., aleatoric, twelve-tone). 
 G. Classifying genres and styles by the above categories, differentiating among similar types of musics 
 H. Comparing/contrasting melodically-dominated musical styles with harmonically dominated styles. 
 
VIII.  Instructional Methods 
 
 Lecture/presentation 
 Live demonstration by guest artist 
 Small group projects 
 Media-based demonstration 
 Reflection and Self-assessment 
 Tests and Quizzes 
 Writing and journaling 
 Analysis of models 
 
IX.  Evaluation of Outcomes 
 
 Quizzes, tests. 
 Essays comparing specific styles or works 
 Majority of grade must come from application of listening skills and use of appropriate descriptive/analytic 
terminology. 
 
X.  Assessment of Course 
 
 Embedded exam items 
 Correlation of student success in MU 418 (the next course in the sequence)  


