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COURSE OUTLINE 

I. Catalogue Description 

MU 363  Interpretation for Singers (2 units) 

A performance workshop based on individual student participation in which 

communication through the singing voice and the special problems of the singer/actor are 

discussed and explored in depth.  2 lecture/presentation/problem-solving.  Prerequisites:  

MU 134 or 1 unit of MU 177. 

II. Required Background or Experience

Must have solo performing experience, be able to learn songs outside of class, and be 

confident enough to perform for the class.  Open to non-voice majors by audition only. 

III. Expected Outcomes

1. Acquire an understanding of how to tap the unique resources within each individual in

building personal performance of vocal literature. 

2. Ability to discuss the special problems and variables of live performance and the

problems peculiar to certain types of literature.  

3. Achievement of greater confidence and ease under the stress of performance

situations. 

IV. Text and Readings

Balk, H. W.  The Complete Singing Actor.  Minneapolis:  University of Minnesota Press,

1977. 

Balk, H. W.  Performing Power.  Minneapolis:  University of Minnesota Press, 1985. 

Baltz, Ann.  Attitude cards and readings from Opera Works, Jan. 2007. 

Caldwell, R.  The Performer Prepares.  Dallas:  Pst...Inc.  (includes video) 

Dayme, Meribeth Bunch. The Performer’s Voice.  New York: W. W. Norton & Co.,  

2005. 
Oscar Kosarin. The Singing Actor. (Englewood Cliffs, New Jersey: Prentice-Hall, 1983) 

V. Minimum Student Materials 



 Music of the students' choice, textbook, and notebook. 

 

VI. Minimum College Facilities 

  

 Large rehearsal room or stage area, piano, audio equipment. 

 

VII. Course Outline 

 

 1.  Study of the techniques available to the student in working out interpretations of vocal 

 literature of different styles for performance.   

a) Styles of music studied include opera, art song repertoire, musical theater, and 

oratorio.   

b) Manner and customs of performing are discussed and examples shown.  

c) Analysis of the interpretive problems of certain texts and certain stylistic   

 periods. 

 

 2.  Study of the techniques available to the student in working through performance 

 anxiety.  Discussion of techniques for concentration under the often stressful conditions 

of  live performance and discussion of the relationship of the performer to the audience. 

 

 3.  Study of audition techniques to prepare performers to compete in formal auditions    

a) Auditions and in other situations such as for specific roles in musical theater or 

opera companies.   

b) Help in choosing the best audition material, how to dress, how to present oneself, 

working with an unknown pianist, ways of mental preparation and other ideas 

  

VIII. Instructional Methods 

  

1. Lectures, demonstations 

2. Discussions, improvisation exercises 

3. Workshop sessions devoted to the evaluation of individual performances given by 

class members. 

 

IX. Evaluation  

 

 1. Student will be evaluated by his/her progress in the ability to discuss the problems of 

 convincing interpretation and by the progress of his/her ability to employ the techniques 

 discussed in previous performances.   

 2. The final exam will consist of a final performance showing the application of  

 techniques used to overcome the specific problems of the individual singer. 

 

 

 




