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COURSE OUTLINE 
 
 

I. Catalog Description 
 
 MU 121 Music Theory II (4) 
 
 Compound meters, second level subdivision of the beat, syncopation; natural, 
 harmonic and melodic minor scales, minor key signatures, principal  triads in minor 
 keys, major and minor key relationships, all chords in major keys including           
 secondary dominant functioning chords and inversions. 4 hours lecture/problem 
 solving.  Prerequisite:  MU 120.  
 
II. Required Background or Experience 
  
 Successful completion of Mu 120 Music Theory I, or the equivalent. 
 
III. Expected Outcomes 
 

Continuing their development from the previous course of study, students will be able to 
sing, perform, analyze and notate music involving the following:  

1. compound meters 
2. rhythms involving second level sub-division of the beat 
3. scales and chords in major and minor keys including secondary dominants in major 

keys. 
4. the ability to transcribe musical excerpts and to detect errors in musical 

performances,  and develop written music theory and analysis.  
   5.  analyze, identify and describe form, style and expressive elements in music with an 
understanding of compositional devices, harmonic progressions, and cadences. 

6.  understand and apply compositional techniques and textures, and be able to 
harmonize melodies and create melodic and rhythmic compositions. 
   7.   progress towards reading and notating music at an advanced level, including full 
instrumental and choral scores, as well as towards an understanding of arranging music 
for voices and various acoustic or electronic instruments. 

8.  consider and apply techniques of orchestration and transposition, and address 
potential performance issues in musical scores, with a view towards conducting 
techniques. 

 
IV. Text and Readings 
  
 Texts 



  Elementary Harmony, Robert W. Ottman 
  MacGamut eartraining software  
  J. S. Bach, 371 Four-Part Chorales, Vol. 1,  

Charles Burkhart, Anthology for Musical Analysis, 5th edition, Harcourt Brace 
Company,1994. 

 Readings 
Edward Aldwell, Harmony and Voice Leading, 2nd edition, Harcourt Brace 
Jovanovich, Inc., 1989. 

  
V. Minimum Student Materials 
  
 A musical instrument 
 Music manuscript paper and pencil. 
 Music flash cards. 
 
VI. Minimum College Facilities 
 
 Access to micro-computer laboratory. 
 Classroom for lecture/problem solving sessions. 
 
VII. Course Outline 
 
 1. Duple, triple and quadruple compound meters.  
 2. Second level subdivision 
 3. Minor scales and key signatures. 
 4. Principle triads in minor keys. 
 5. Triads in major keys:  I, ii, iii, IV, V, vi and vii dim. 
 6. Reading notation in the alto and tenor clefs. 
 7. Intervals:  6ths and 7ths. 
 8. Pivot chord and phrase modulations. 
 9. Modulation to the relative major and/or minor keys. 
 10. Modulation to the dominant and sub-dominant keys. 
 11. Chord progressions found in Bach Chorales, Classical music, 60’s rock, ballads and         
        other related styles. 
 12. Borrowed chords in major keys. 
  
VIII. Instructional Methods 
 

1. lectures 
2. discussions 
3. listening and analysis. 

 4. assignments involving written homework and computer assisted drill and practice 
 5. students will sing from musical notation and notate from music dictated to them. 

6. Students will complete exams involving writing music, singing and performing on 
their instruments. 

 



IX. Evaluation of Outcomes 
 
 Students will be evaluated: 

    1. on their completion of computer assignments. 
     2. on their completion of written musical assignments. 
     3. on their ability to demonstrate a working knowledge of the concepts studied. 
     4. on their ability to demonstrate basic musical skills related to the concepts studied. 
     5. on their completed mid-term and final tests. 
 


