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COURSE OUTLINE 

 

I. Catalogue Description 

 

MU 213A  Class Piano  (1 unit) 

 

Second year of class piano. Continued development of music reading skills and 

transposing; music for recreation. 2 hours activity. Prerequisite: MU 212A 

 

II. Required Background or Experience 

 

Equivalent of Music 212A: ability to play all Major and minor scales; chromatic, whole-

tone, pentatonic and modal scales; short and long arpeggios as listed under technical 

requirements (Expected Outcomes) for Music 211A and Music 212A. Ability to 

harmonize melodies utilizing jazz seventh chords and to transpose harmonized melodies 

up or down by harmonic interval of a 2nd or 3rd. Ability to play music demonstrating 

Level IV skills (MTAC Piano Syllabus). 

 

III.  Expected Outcomes 

 

The student will be able to meet the published skills requirements of the music 

department’s Piano Proficiency Exam in four areas: 

 

1. Technical skills 

2. Harmonization/improvisation 

3. Presentation of a prepared piece 

4. Part extraction from a score. 

 

These requirements are distributed by the music department office and available from 

music advisors. 

 

IV. Text and Readings 

 

Student Text: James Lyke, Tony Caramia, Reid Alexander & Geoffrey Haydon. Keyboard 

Musicianship. Piano for Adults. Book 2, eighth edition.  Champaign: Stipes Publishing Co., 2004 

 

V. Minimum Student Materials 

 

 Textbook, standard music manuscript notebook, earphones. 

 



 

VI. Minimum College Facilities 

 

 Classroom with music-lined whiteboard and multiple piano stations. Other pianos  

 available for individual practice outside of class. 

 

VII.  Course Outline 

 

1. All Major and minor scales played hands together for two octaves or more in 

rhythmic patterns and beat subdivisions (duplet, triplet quadruplet). 

2. Chromatic, whole-tone, pentatonic and modal scales in rhythms described above. 

3. Long arpeggios of Major and minor triads, diminished and dominant sevenths played 

two octaves or more. 

4. Study of 20th century keyboard pieces to include American popular songs, jazz 

harmony, bitonality, and dodecaphonic composition. 

5. Study of pieces from the Baroque, Neo-classic, Romantic and Modern periods. 

6. Technical studies as outlined in Expected Outcomes. 

7.  Harmonization of melodies in various keyboard styles (Alberti, waltz, and 

arpeggiated basses) using cadential formulae of primary chords (I, IV, V7) and 

secondary dominants; utilizing secondary triads (super-tonic, mediant and sub-

mediant) and all jazz seventh chords. 

8. Ensemble sight-reading of repertory and harmonic exercises; ensemble playing (duet 

and 4-hands) and accompanying other class members. 

 

VIII. Instructional Methods 

 

1. Lecture presentation at keyboard and whiteboard. 

2. Individual and group performance in class. 

3. Discussion of text material and handout sheets with directed attention to 

memorization techniques, coordination and technical exercises. 

4. Sight-reading and accompanying of simple songs as sung by class members or played 

on a second instrument by teacher or students. 

 

IX. Evaluation of Outcomes 

 
1. Participation in class discussion of text materials and handouts. 
2. Daily keyboard performance evaluation of assigned material. 
3. Individual keyboard performance on scheduled examinations. 
4. Final grade based on performance of designated materials and class activities. 


