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I.  Catalog Description:  
 
 MU 418: Western Classical Traditions I (4) 
 
 Examination of the history of European and American classical music cultures prior to 1900. 

Research, listening. 4 hours lecture/problem solving. Prerequisite: MU 120-122, or MU 218.   
 
II.  Required Background or Experience 
 
 MU 120-122, or MU 218 
 
III.  Expected Outcomes: 
 
 Students will: 

1. Acquire knowledge of the Western Classical music traditions as they spread throughout 
Europe and on to the New World 

2. Experience, through recordings, videotapes, and, when possible, live performance 
demonstrations of the music cultures under examination. 

3. Explore various and different modes of thinking that create notions of history: what is to be 
included, what the philosophic and spiritual pillars of thought are. 

4. Identify significant musical styles from histories covered, and relate them to the social or 
artistic movements that incited them. 

5. Explain the primary aesthetic principles of at least three musical styles. 
6. Differentiate the social functions of different musical traditions. 
7. Identify the cultural sources of different musical styles or traditions. 
8. Explain the musicologist’s main research procedures and demonstrate their use. 
9. Aurally, and from a written score, differentiate at least three distinct musical styles. 

 
IV.  Texts and Readings: 
 Seaton, Douglass. Ideas and Styles in the Western Musical Tradition.   (Mayfield Publishers, 

1996)  
 Grout, A History of Western Music,78th edition (Norton, 2010) 
 Norton Anthology of Western Music, 46h edition, vols. 1-3 (Norton, 2010) 
 Strunk: Readings in Music History, revised edition (Norton, 1998) 
 Weiss and Taruskin, Music in the Western World: A History in Documents, 2nd ed. (Wadsworth, 

2007) 
 Hamm, Music in the New World (Norton, 1983)  
 Crawford, Introduction to America’s Music (Norton, 2000) 
 Alexander, To Stretch Our Ears: A Documentary History of America’s Music (Norton, 2002) 
 Saffle,  Music and Culture in America 1861- 1918 (Garland, 1998) 
 Koshoff, Music and Culture in the United States (Routledge 2004) 
 Norton Critical Scores 
 Norton Recorded Anthology of Western Music 
  
 
V.  Minimum student materials 
 
 pen and paper, notebook,  
 access to listening equipment 
 computer for writing assignments  
 



VI.  Minimum college materials: 
 
 White board or chalk board 
 Audio-visual display (VCR, DVD, audio CD, other audio media) 
 internet access 
 
VII.  Course Outline:  
 Topics 
 1: the musicologist’s (or ethnomusicologist’s) tools and tasks 
 2: Greek philosophy and theory and its influence on Europe of the Middle Ages 
 Guido of Arezzo and “the Thin Red Line”: the phenomenon of notation. 
 3: Major genres: madrigal; opera; suite; sonata; concerto; cantata, oratorio; art song; symphony; 
 symphonic poem, 
 4. Major forms: sonata form, minuet-trio, rondo, theme and variation, ABA, AABA, strophic 
 5. important examples from within and beyond Europe (as Europeans moved into the western 
 hemisphere) which are representative of both genders and several ethnicities. 
 6. the development of modern concert traditions 
 7. major styles: baroque, classical, romantic, nationalist, exotic, impressionist.  
 
 Sample sequence 
Weeks 1-3: the musicologist’s tools and tasks 
  Greek philosophy and theory and its influence on Europe of the Middle Ages 
 Guido of Arezzo and “the Thin Red Line”: the phenomenon of notation 
Week 3: sacred and secular music of the Renaissance;  
 vocal and “consort” repertoire 
Week 4: Birth of Opera and the Baroque “stile rappresentativo” 
 Sacred and secular music of the early masters  
 France as a force influencing culture of Europe 
 Equal temperament and the dominance of keyboards 
Week 5: the mature baroque: Bach, Handel and Vivaldi 
 standard genres and their expected formal designs: suite, sonata, concerto grosso, solo concerto, 
 cantata, oratorio 
Week 6: European Music in the colonies (1500-1800):  
 (contrasting north and south: who brought which musical ideas. Their differences & similarities). 
Week 7: The Classical style (Viennese): Haydn and Mozart 
 Birth of symphony and string quartet 
 Harmonic relationships as defining structure 
 Sonata Form, theme and variations, rondo, ABA, minuet/trio 
 Emergence of the modern “concert” 
Week 8: Beethoven and the early romantic (Schubert, Schumanns, Chopin, Liszt) 
 scherzo from minuet; explorations of harmonic relationships, new genres including lieder 
 chamber music  
Week 9: late 19th c: Brahms, Wagner, nationalism, exoticism, the Russian Five, etc. 
Week 10: Popular music in the 19th c.: Stephen Foster, etc; 
 The rise of Orchestras in USA: Beach, Gottschalk, Griffes; Dvorak’s visit to US 
 
VIII.  Instructional Methods: 
 Lecture presentation 
 Discussion 
 Guided Listening 
 Group inquiry 
 Multimedia presentations 
 Live demonstrations  
 
 
 
IX.  Evaluation of Outcomes:  



 Research paper  (should include a research-related writing assignment going in depth on one or 
two works by a relevant composer) 

 Written examinations (should include a listening element: recognition of repertoire, recognition of 
stylistic elements in unfamiliar repertoire) 

 Concert reports (should include a requirement to attend 2 concerts relevant to the course content) 
 
 
X.  Assessment of the course:  
 embedded exam items 
 


